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civan B6oxoho va axolovioeic aA)
oiyoupa akiler xabe npoondBeia. Av
16 civan éva eparmpa nov Ba KAnBoiv
VO GRaVICOY GO0t Kat e BPeRo
MO ANOKATECTREVD KOY AVOKAMOBEVD
npny Anpoowo Kanvepyomaoo - Bi-
Bhiosiixn kar Tonoypageio me Boukic
£ni U)C 0506 ALVOpRaY a10 NAGINIO TG
éxBeong <Portals- now Blopyavveral
ané tov Opyaviopd NEON (unedéuvo
Via Ty anoxkatGotaon 6.500 and 1a
19.000 1.1 Tov Kupiov) e owepyasia
e Bouhsj v EANjveo

Kar' apxéc nati 10 ogeilovy atoug
£QUIOIE TOLE, KATG BedTEpov Vi £
60 ENOPOGY v YIVOUY BEPOG T0U £p-
you «A solo until we can dance again»
(Evac 060 XOPGC BEXDH VG HROPEcOY-
€ va yopégoupe £avd) Tou Mnpéviav
Pepviviee, evic and 1ouc 59 ovppe-
xoviee me éxBeong xat tove 15 nou
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£mBaNEBI0 YKPOGIT! KAl Eva memento
MO PE 10 CUVAIOAIATA Tou KGOPOY
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npaXTIN TOU. 1) ONOIQ KIVEITaN e Gve-
O1) AVAPEOQ OF EIKAOTIRG PEOO GG
installation, n yAurmij, 10 Bivico
xan fefaios 0 xopoc, vivar £&ioou no-
AURIOBATING e TV KATOYYT] Kat 1
epneipiec wou. Tewnpévog oy Kévoa
AN6 yOVEIC WHIKIG KATAYATIG PETavG-
auvoe padi pE T OIKoYEVEId 10U 010
Topivio 1o 1989 efartiac 1wy noA-
K avarapaxev, eve NAEov et povipa
o Likayo.

O xopéc iftav névia avanéonaoto xop-
i e Zunic 100, Al 01 YOVEIS T0V
enépievay (T £npene va EXer KaL KGNOOV
GOV «GO0 TT0 PAVIKLS TOU NPOKEIRE-
vou va éxer eEQoPaMopiv) Ty £nay
yeApaua) anoxatéotaon. TeAxé évac
avpanopie ma 21 1w 1oy aviyxace
va ryxatareier 10 Gvepé Tou va yi-
VEI IP@TOG XOPEUTIG T PNAAETOV, Va
wpagei auy Eixacnx) Sapoupyia kat
ouc avtioroneg onovbic oe Topivto,
Aovbivo kau Nm Vnpn] a1 orabiaKa

*a1 TG EvBexOpE epner-
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V10U now EnpEner aov kaBéva va
e Bavad 1 aoBdverar m beboptvy
ouypr. To 510 10 epempa nov Tite
101 ONPATOBOTET TV UNGAXEON A A
KIVOGPVIA PEPQ KG1 A Vi GPXT) KOt
1 EXGOTOTE XOPOAPOGIQ Ja via mba-
VT Y10 £V0 HIOGOPETIKG PEANOVS
B0 axOMGOE! 0 NOAG EEXGPIOTOC Kat
Bt KATOEIAIVOC KOH NEUITITOG
Prpvinicc
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w lm\(lqu] me navbnpiac, kaBox n
BouAd Tov PepvaviEe, podovin vfipr-
Buil, BaoiZeTan noAG oo Xopd Kat o
ONINapEN) CpRdTo £ni OKNVIG. «EXe-
GIOpOU RGxK e EXE1 ENNPEGOEL Qv
n navbngia, 1 Bedtepn nov pe ayyiZen
GOTEPa ANG 1OV GNGIXO TIC KPITTG 10U
AIDS, éx enewdi) upy £n0a aun) Ty Te-
Acviaia aAMG B 6 £va GTopo nov
QUTOKGBOPIZOPAL WG queer KAt VX
Evwba @oPlo and vepic om L by
Kabig £ixa 10 puakd pou 6t 10 vek,
HROpET VO 1065IVapODOE i BAVATO,
ivat 10 KarAoIno exeivig Mg navin-
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Tou NEON 070 Kanvepyootaon
e Abvoppov
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piag, auté me wwpivilc Ba 10 Ppc
Bnpoaté pac
noU PaG Népaoe évic
WaVPATIKT EREIpia, GAMSITE 0 XOPOC
cival kata Boon owinaptn avBpanoy

H Betx) nAEvpa e vnoBeong eivar
G 1ipHa NOAD KOVIG e 10 ki) opd-

Ba pidwv 010 Zixdyo 6nov Ppiokeiar
1) BAOT) POV, IE TOLE ONOIOUG YivayE
owoyéveia

Autij ) 1Béa TE oKoyEverag nov eni-
Myeic eivar noAG onpava yia piva

Yriipxe kar avuj 1 aiofnom e avii-
anaone oe auté nov ovBaiver kat pac
eEagavide. Zépete, o Xopeutéc Grav
avefaivovpe 1o BANEbo NG OKNWIC
10 BOKIPGZOVIE VW va BOGHE NG00 PaC
QVIIOTERETaN KA1 NG PETaXaPICETa Ta
OGpaTG pac. Exegropouy noi yia ™
maon o A6 10 APINa, ¥
35 oal on tiavpbome 300 EpYDs oV
éxbeon 1ou NEON epnepiéxouy autiy
my aiotnons.

Eunciples xon TpavpaTa
O Pepvévies ywwpiles and avtiotaon
nmu\mmp. ov PaG NEPacE Tt

¢ 1} GAAGC NOAG Eviovo yia Ty niA
o Zet, 10 Eikéyo, 01 NOPEIES Kai o1
£Eeyipoeic Tov xvijpatog Black Lives
Matter jua xaBnpepvona, Kai 1 Hé-
O1) 0L WG EYXPOHOL AVBPGNOL IOV
HpOpO, POVALOVIAC 18 OVORATA T
avBpaNQY Now eixay oxotwdEl ano TouG
acuvopkoix. Egrepiec nov Bpioxouy
HE TOV IPONO TOUG ToV SPGpo y1a T Hou-
Ae1d Toug, 6N yia napabenpa 1 ne-
PIBOIT padixi BoAOWOVIa 010 VKEL

100 OpAdvio.

«Eipar Kevodm, eipar hboc, eipar
Kavaboc, ipian Xopeutiic, £ipan navk
powep. To oapia pou éxer frioet noAlé
B1aQOPETKEG cunEIpiES, TpatpaTa, éxet
VIGOEL EUXAPITTION), RGVO, Ka1 GUTEG
civar cuREwpiE; nov Eivar anoTUNE-
VEG NGV 0 OGO POV KaL GQOPOTY
WV IVIGTNG Pov. AUTH ANOTUNGATTON
XQH GOV THORO NOL KAV TOUE XOPEL-
TEC HOU VO KIVOGVIGN KGI VG XOPEGOUY
Mia xopevuxi) pnaAenix xkivijon 1 wa
yPofid nov opBaVETal CTOY aépa rival
Buvapikéc KOEIG e NOATIKG xapa-
KUIPa NOL ENTPENOLY TTO CHHA PAG
Va ViVETal T0 £pyaAeio EKpPaoNC Kat
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DANCE AS A WAY OF RESISTANCE

Written by Marilena Astrapelou (To Vima — 13/06/2021)

For Brendan — Translated by George Agapitidis (26/06/2021)

Imagine without fear what is tomorrow, that is a prompt that although is hard to
follow is certainly worth trying. This is the question that visitors, of the renovated Former
Tobacco Factory — Library of parliament at Lenorman street, will be asked to answer as part
of the exhibition Portals, organized by Neon Organization (Responsible for the renovation of
6,500sg.m out of the 19,000 total of the buildings space) in cooperation with the Hellenic
Parliament.

Firstly, because they owe it to themselves and secondly because this way, they can
become part of the creation “A solo until we can dance again” of Brendan Fernandes, one of
the 59 artists that take part in the exhibition and one of the fifteen that created a
commissioned piece just for this exhibition. Fernandes calls all potential participants to write
their messages/answers on the surface of the three elevated pedestals on the forecourt space
of the building as a means of relaxation and release. “This way, a floor graffiti is created and
a memento mori with the emotions of the world and possibly their traumatic experiences”
Fernandes will comment for the Vima newspaper. Following, during the performance, the
dancer will read the floor literally and metaphorically and will perform an improvisational
piece with spontaneous dance movements. “It will be like a feast that allows everyone to say
out loud what he/she/they feel at that given moment. The question that is being asked marks
a promise for a new day and a new beginning and each performance will be a new possibility
for a different future” the very special, internationally acclaimed and sought-after artist
Fernandes will comment.

Multifaceted Practice

His artistic practice moves freely between artistic mediums like installations,
sculptures, audio-visuals and of course dance is equally multifaceted with his origins and
experiences. Born in Kenya from parents of Indian descent, he emigrated to Toronto Canada
in 1989 due to political unrests, whilst now he lives in Chicago.

Dance has always been an integral part of his life, but his parents insisted he should
“have another Ace up his sleeve” in order to ensure/solidify his professional career. An
accident when he was 21 forced him to leave his dream of becoming a first ballet dance
behind, and turned him to artistic creation and to studies related to that at Toronto, London
and New York which gradually restored dance back in his life, as a choreographer from then
on.

The Influence of the Pandemic



This art piece that will be presented in Athens is clearly influenced by the pandemic, since
Fernandes work, although Hybrid, is largely based on dance and the coexistence of bodies on
stage. “l was thinking how this pandemic has affected me, the second that touches me after
the echo of the AIDS crisis, not because | lived the latter, but because as a person that self
identifies as queer and gay, | always felt fear from early on in my life, since | had connected in
my mind that sex could equal to death. That’s the residue of that pandemic, the residue of the
current one will appear in front of us at some point. Personally, the year that passed | felt that
I was living a traumatic experience, besides dance is based on human coexistence. The positive
side of this situation is that | came very close with group of friends in Chicago where my base
is, with whom we became a family.

The idea that you can choose your family is very important to me. There was also this
feeling of resistance to what was happening and was vanishing us. You know, as dancers, when
we go on the floor of the stage, we test it to see how much it resists us and how it treats our
bodies. | was thinking a lot about resistance through this prism, and that is why the platforms
of my art piece at NEON include this feeling”.

Experiences and wounds

Fernandes knows of resistance well. This past summer was very intense for his base
city (Chicago), the protests and the uprisings of the Black Lives Matter movement was an
everyday occurrence, including the position of people of color in the streets shouting names
of people that have been murdered by the police. Experiences that in a way found their way
into their work, like for example the infamous Orlando mass shooting at a gay club.

“l am Kenyan, | am Indian, | am Canadian, | am a dancer, | am a punk rocker. My body has lived
through different experiences, wounds, has felt pleasure, pain, and these experiences are
imprinted in my body and are part of my identity. This is also visible in the way that | make my
performers move and dance. A ballet movement or a punch thrown up in the air are dynamic
moves with a political character that allow the body to become a tool of expression and
giftedness. | want to believe that | manage to make people think differently sometimes. That
| create a dialog, that | rent my voice to people that do not have the opportunity to speak up.



